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THE FILM 

Samson and Delilah live at opposite ends of the street 

in a remote Aboriginal community, amid the Central 

Australian desert.  

Samson is a good-looking, petrol-sniffing adolescent 

who has to endure the monotony not only of his 

pointless existence in a tumbledown shack, but also 

the music made by his older brother’s scratch band.  

Delilah is a gentle, responsible young woman who 

helps her grandmother produce aboriginal dot 

paintings that, unbeknown to them, sell for a fortune 

in a high street art gallery. Still, they make a modest 

living with their skills, while Samson stares into a can 

of petrol. 

Their tiny world is shaken when Samson has a fight 

with his brother, and Delilah’s grandmother dies. 

Together they make an escape bid by stealing a pick-

up truck and drive off until the fuel runs out.  

The young couple wander into town and take shelter 

under a road bridge. Life in the city is tough and 

tragic, as they are hit by one harrowing crisis after 

another. Samson starts to fade as his petrol-sniffing 

takes over – and unlike the biblical story, this time 

Delilah is a gateway to his redemption. 

FIRST REACTIONS 

While not a multiplex smash, Samson and Delilah 

attracted much media interest when it first came out 

on cinema release. Almost like a 21st century response 

to 1971’s haunting Walkabout movie starring Jenny 

Agutter, this film offers a window on a lost generation 

of Australia’s native people. 

• Samson and Delilah is a harrowing story – but 
what feelings does this kind of story produce in us? 

Are we usually left feeling cold or concerned – not 

only towards Aborigines but also other 

marginalised groups like Romani people, Irish 

travellers, and Sri Lankan refugees?  

• How does the state of Aboriginal communities and 
other needy people groups affect our view of rich 

white society? Do we feel compelled to take action 

or tolerate the status quo? Are we empowered, or 

made to feel powerless? 

• There are several ‘deserts’ depicted in the film – a 
wilderness within the city, outside the city and 

within ourselves. Can you think of other movies 

that make us look at these issues? 

INTERACTIONS 

The film shows there can be a desert inside the human 

heart as well as outside in the wider world. Each 

personal desert is unique – whether that consists of a 

feeling of loss, guilt or rejection. As troubled teenagers 

in an oppressed people group, Samson and Delilah 

struggle with all of these. They find the way of love 

offers an escape route from the ultimate wilderness 

within, the state of being spiritually alone or destitute. 

Their unspoken affection for each other becomes their 

‘soul food’ amid the desert of their gruelling existence 
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in contemporary Australia. Interestingly, the desert is 

also a common motif throughout Scripture.   

• Read Judges 14.1Read Judges 14.1Read Judges 14.1Read Judges 14.1----––––11119.9.9.9. The Old Testament story of 

the more famous Samson and Delilah offers us 

many lessons for life. This Samson finds his woman 

at Timnah, on the edge of the Judean desert. 

Petrol-sniffing sums up the Australian Samson’s 

private wilderness. But what is the biblical 

Samson’s inner desert? What is ours? 

• Read Isaiah 40.1Read Isaiah 40.1Read Isaiah 40.1Read Isaiah 40.1----––––11111111. In the film, Delilah’s love for 

Samson becomes a route through his own 

‘badlands’. In what ways do we experience 

‘wilderness’ in our own lives – is it doubt, fear, 

alienation, or something else?  This passage from 

the book of Isaiah speaks of making a way through 

the wilderness. How can we find that way through 

our own wilderness experiences? How can we help 

one another to find it? 

• Read Matthew 3.1Read Matthew 3.1Read Matthew 3.1Read Matthew 3.1----––––12121212. John the Baptist is a 

prophetic voice in the wilderness. Just as Delilah 

became an unspoken ‘voice’ for Samson in the film, 

how can we speak out for others? What kind of role 

does John play in preparing people for redemption? 

What attitudes does he display to those in need – 

and to those who exploit them?  

• Read Luke 4.1Read Luke 4.1Read Luke 4.1Read Luke 4.1----––––13131313. What is the purpose behind 

Christ’s wilderness journey? How does Jesus 

approach this experience? What is a biblical view 

of the desert and its part in our spiritual growth? 

How should we regard our own ‘desert experiences’ 

– can we change them from being a place of 

abandonment to a point of encounter? 

 

CLIP TO DISCUSS 

Chapter 8Chapter 8Chapter 8Chapter 8:::: 1.06.35 1.06.35 1.06.35 1.06.35————1.1.1.1.11.15 (approx 4111.15 (approx 4111.15 (approx 4111.15 (approx 41⁄2 minutes)⁄2 minutes)⁄2 minutes)⁄2 minutes)    

Samson and Delilah take refuge under a road bridge, 

where a homeless man called Gonzo takes care of 

them. They also try other ways of surviving. Delilah 

tries to call home, but no one answers the only phone 

in her village. She tries to sell one of her paintings, but 

no one is interested. Samson gets by the only way he 

knows – sniffing petrol. Delilah sees a cross, reminding 

her of her grandmother’s faith. She goes inside the 

church, looking for something but seemingly not 

engaging with anything or anyone there. Or is she? 

• The homeless man shares his food with the couple, 
yet the rich white people don’t want to help. The 

church minister doesn’t even speak to Delilah. 

What is the director saying about divinity and 

humanity? Who shows genuine love to Samson and 

Delilah? How does God view this? 

• Read Matthew 25.31Read Matthew 25.31Read Matthew 25.31Read Matthew 25.31––––46464646. Judgement, justice – or 

a call to compassion? What is the main point of 

Jesus’ message in this key passage of Scripture? 

What priority should we give to speaking out for 

those who have no voice? How do we go about 

doing that? 

OTHER ANGLES TO TALK ABOUT 

Read 1Read 1Read 1Read 1    Corinthians 13.8Corinthians 13.8Corinthians 13.8Corinthians 13.8––––13131313. The classic New 

Testament passage about love, often read at wedding 

services, says something quite controversial. According 

to this key text, love is a greater force than hope – and 

even greater than faith.  

• How do Samson and Delilah prove this to be true 
in their experience? How is love greater than faith, 

if faith is essential for us in our relationship with 

God?  
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• Australia might be a long distance from the UK, 
yet the two nations share a common heritage, the 

same monarch, and even some highly popular 

television programmes! Can we make any kind of 

practical response to the issues raised in Samson 

And Delilah – both in our own country and even in 

Australia itself? Do we know of any opportunities 

to engage with the concerns highlighted in this 

film? 
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